WORKING PRINCIPLES 


Particular understandings and/or utilizations of the 
principles of revision/of construction that are utilized 
by all artists are in the history of art occaisonally 
codified so to speak by various persons directly or in- 
directly interested in the creation or the history of 
art who at the same time are interested in establishing 
an abstract form-type for works of art in a given medium 
for example the sonnet form. Think about the sonnet in 
English literature and know that in order to bring into 
existence a poem of fourteen--usually decasyllabic or 
octosyllabic--lines with a prescribed disposition of 
rhyme (in the Petrarchan sonnet those fourteen lines 

are divided into two quatrains and two tercets with 
either of the following rhyme schemes--abba abba cde ded 
or abba abba cde cde; in the Elizabethean sonnet those 
fourteen lines are divided into three quatrains and a 
couplet rhymed abab cded efef gg) one must acknowledge 

a particular understanding and utilization of the prin- 
ciples of revision that are utilized by all artists and 
utilize that understanding in bringing into existence 

a work of that particular abstract form-type. Pause 

and ask yourself: (1) What are some of the primary periods 
in the history of art during which those who brought into 
existence autonomous-aesthetic phenomena utilized fixed 
form-types that they themselves had codified? (2) What 
are some of the primary periods in the history of art 
during which those who brought into existence autonomous- 
aesthetic phenomena utilized fixed form-types that they 
themselves had not codified? (3) What are some of the 
primary periods in the history of art during which those 
who brought into existence works of art chose not to 
bring into existence works of art that were in effect 
examples of fixed form-types? (4) Are there particular 
spatial coordinates qua physical geography on the planet 
earth at which in the history of art many abstract form- 
types have been brought into existence? (5) Are there 
particular spatial coordinates qua physical geography 

on the planet earth at which--whatever the secondary 
gravitational and electromagnetic forces that affect 
those coordinates--potential creators of works of art 
tend to eschew utilizing fixed form-types? (6) Are 
fixed form-types more frequently established during 
periods of the history of art during which the will-to- 
art is the will-to-empathy for example than in those 
periods during which the will-to-art is the will-to- 
abstraction? (7) Are fixed form-types more frequently 
utilized in periods of empathy for example than in 
periods when the will-to-art is the will-to-abstraction? 





